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CRACKNELL LONERGAN

UNION

H O T E

A REMODELLED SYDNEY HOTEL WITH A STRONG ART-DECO
HERITAGE IS CROWNED BY A DRAMATIC ROOF SCULPTURE.
TEXT: PENELOPE BARKER. PHOTOGRAPHY: CHRIS COLE.
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than conducive to social ease. A TAB, another Australian pub tradition,
is also accessed from The Local.

Entered from the second original fagade facing a side street off the
highway is Bar Blah Blah, a younger, livelier space featuring a curved bar
clad in rows of narrow, coloured tiles, an original circular skylight and
chrome tables and bar stools from Anibou.

Lonergan replaced the original stair to the upstairs lounges with a
sweeping, hot pink curved stairway to provide "something grander and
more processional”. Upstairs, comfortable function areas feature strong
colours, open fireplaces, cane seating and a steel bar coated with metallic
car duco in a golden ochre tone.

*| use colour as an associative finish rather than a decorative finish,"
says Lonergan, “It should be inviting but stick in people's minds as a
memory of place - a kind of mental mapping.” Lonergan used six Dulux
colours throughout the project, with paler colours echoing the original tile
colours of the hotel and strong accent colours of red and brown as
directional indicators, moving customers through the spaces and
emphasising the importance the designers placed on creating a flow of
spaces linking distinct areas for patrons with differing requirements.

Appropriately, the finishing touch will be six pub mirrors for the exterior

walls, commissioned from AE Harradence, illustrating famous sporting
subjects from Dawn Fraser to Phar Lap.
Client: Transmedia. Architect: Julie Cracknell & Peter Lonergan.
Project team: Peter Lonergan, Bill McMahon, Patrick Nicholas, Peter
Niemes, Scott Colman, Richard Goodwin, Tom Ferguson. Builder:
The Avnir Group. Furniture: Anibou. Publican: John McGurk.
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®m ‘| believe in the notion of the
parasite,” says artist and architect
Richard Goodwin, who sees his
extraordinary roof sculpture for the
Union Hotel as a parasitic adhesion o
the building. "l wanted the building to
turn itself inside out and reveal social
information to the public realm,
becoming extroverted." The steel,
Zincalume, fabric and glass sculpture
was built in a large temporary studio,
dismantled and rebuilt on site,

‘We've always been keen to
incorporate public art in our work,” says
architect Peter Lonergan. "In this case,
the clients supporied the idea of a public

Clockwise, from left:
a new curved stair
echoes the hotel's
Art Deco origins;
subtle illumination
from within the
joinery units of the
bar of The Local,
with its translucent
glass panel above.

gesture and Richard became part of the
design team from the start."

Goodwin was given free rein with the
site. Though he has many public art
projects under his belt, this one, he
says "is the first built as conceived,
without being diluted”,

"Richard came in ready to defend
every spar,” recalls Lonergan, “and
looked shocked when | said 'It's great."™
Artist/architect: Richard Goodwin.
Builders: Richard Goodwin, Leggio
Artistic Wrought Iron, Creative
Covers and Awnings, Argos Roofing,
Architectural Glass Projects.
Engineer: Partridge Partners.



